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Guide to the Common Module: Texts and 
Human Experiences 
Can’t get your head around the HSC English Common Module: Texts and Human 
Experiences’? 

Here is the 411 on the HSC English Common Module: Texts and Human Experiences!


What is the HSC English ‘Texts and Human Experiences’ all 
about? 

If you’ve been paying attention in English class over the past term or so, you will have heard 
your teacher mention “the Common Module” or “texts and human experiences” once or 
twice. Maybe more.


Texts and Human Experiences takes up around a quarter of your course time in HSC English 
and as the name implies, is common to students of Advanced English, Standard English and 
English Studies.


It will likely be the first topic you study for HSC English, but hopefully not the hardest one.


If you’re lucky, your teacher may also integrate it with Module C: The Craft of Writing – but 
more on that later.


How will I be assessed? 
You will be assessed on Texts and Human Experiences in both school-based and external 
assessment (HSC English Paper 1, held on the very first day of the HSC exam block).


The external HSC exam for the common Texts and Human Experiences module will consist 
of two sections:
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1. A short-answer section in which you respond to a range of unseen texts


2. An essay about your prescribed text


Unlike in previous years, this exam will not be the same for Advanced and Standard but 
rather, it will comprise of two separate exams targeted at each respective course – an 
improvement, as it means the exam will be aimed specifically at your ability level and will 
neither be too easy or too ridiculously hard.


What will I study in ‘Texts and Human Experiences’? 
Within the Texts and Human Experiences, you will study:


• ONE prescribed text (check out the prescribed texts in the syllabus, here)


• ONE related text of your own choosing (see below for tips on how to find it!)


• And a range of short texts, likely given to you by your teacher


You will be assessed on your prescribed text in both school and external 
assessments however, you will NOT be assessed on your related text in your external HSC 
assessment (the HSC English Paper 1 Exam).


What should I be looking for in a related text? 
Your related text should ideally have some connection to your prescribed text – it is 
a related text, after all.


However, try to think outside the box a bit in terms of what this connection is. Remember, 
this connection can take the form of a similarity or a difference (contrast in human 
experiences is a compelling point to raise) so you don’t necessarily need to search for your 
prescribed text’s long-lost twin.


Your related text is the one opportunity you will have in HSC English to choose your own text 
so you may as well pick something you actually enjoy.


Can’t find a related text? Check out our list of suggestions here! Or find out how to choose 
and use one, here!


What does ‘Texts and Human Experiences’ even mean? 
The thematic focus of the Common Module is Texts and Human Experiences, drifting from 
the previous Area of Studies which tended to be a lot more conceptual in nature, e.g. 
Discovery, Belonging, Journeys.
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The Common Module is notably vague in its rubric so it’s important to be able to pin it down. 
Human experiences can encompass anything experienced by a human – huge, right?


Take a look at the first half of the rubric put out by NESA. Read through it carefully. All essay 
and short answer questions you complete for this module will in some way be drawn from 
this rubric so it’s super important to be familiar with it. Thus, the next portion of this article 
will be spent breaking it down – so you don’t have to do it all on your own.


Have a read of the rubric:


The first step in narrowing down the rubric is to identify and define key words. Below is a 
table glossary doing just that:


Keyword Definition

Texts Manifestations of human expression. 


These can take the form of a novel, short story, poem, play, film, television series, song, 
artwork, etc. 

Experience An event or occurrence for which an individual is present and which leaves an impression 
upon said individual.


For example: although the HSC is a nerve-wracking experience for many students, it 
doesn’t have to be. 

Human qualities Distinctive attributes or characteristics possessed by an individual.


For example: She shows strong leadership qualities. 

Human emotions Strong feelings deriving from an individual’s circumstances, mood or relationships with 
others. 


For example: Grief is an emotion I know all too well.
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Keeping a glossary such as this one not only helps to condense a rather wordy rubric, but it 
also makes it easier for you to interpret different essay/short answer questions and word 
your answers in a way that is effective in meeting rubric requirements.


Let’s take another look at the rubric:


Highlighted are a range of key statements you should know – both in analysing your texts 
and in preparing to tackle your assessments.


As with the key words, I’ve compiled a table breaking each of these down. Bear in mind 
though, these breakdowns are quite generic and may need to be broken down even 
further in order to connect with your prescribed text.


Textual form An umbrella term referring to various elements of a text’s construction including medium, 
mode, structure and genre. The emphasis is on how the text is put together, rather than 
what the text has to say.


For example: Orwell manipulates elements of textual form to create a harrowingly 
dystopian text.

Textual mode The style of the text, similar to genre. In order to follow a particular mode, texts display 
pertained prescribed characteristics pertaining to setting, characterisation and narrative 
structure. 


For example: Billy Elliot navigates the bildungsroman narrative mode in order to connect 
with audiences both young and old. 

Textual medium Text type - e.g. is it a novel? Play? Poem? Etc. 


What differentiates one medium from others?

Anomalous behaviour Behaviour that is considered “abnormal” and different in relation to prescribed norms and 
conventions within a particular social context. 

Story An account of real or imaginary people and events. 
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How can I write about human experiences in detail? 
One of the most common difficulties in HSC English is going into enough detail in your 
writing.


Ever received any of the following comments on your work? 


• Vague


• Please explain


• Such as?


• Why?


• ???


If you answered yes, you’re not alone. Heck, even I had this problem sometimes during my 
HSC year.


One way to get around this in the Common Module is to think about the dimensions of a 
human experience using the SPIES acronym, coined by one of our English teachers here at 
Art of Smart.


No matter the type of experience, it will involve each of these aspects in one way or another.


Key Statement What does it mean? 

Individual and collective human 
experiences

An individual human experience is one experienced by one individual 
whereas a collective experience is shared.

Human qualities and emotions 
associated with, or arising from, 
these experiences

The attributes, characteristics and feelings connected to/caused by human 
experiences.

Anomalies, paradoxes and 
inconsistencies in human behaviour 
and motivations

Anomalies, paradoxes and inconsistencies in human behaviour and 
motivations 


Anomalies – Behaviour and motivations outside the norms and conventions 
of a particular social context.


Paradoxes – Behaviour and motivations which on the surface, do not make 
sense…


Inconsistencies – Behaviour and motivations which changes in some way.

To see the world differently, to 
challenge assumptions, ignite new 
ideas or reflect personally

The ways in which the text affects the audience’s way of thinking – whether 
by exposing them to new ideas and practices, challenging what they 
previously thought to be true, creating new ideas or inspiring an assessment 
of the self.

The role of storytelling throughout 
time to express and reflect particular 
lives and cultures

The importance of storytelling in creating shared human experiences and 
creating a collective fund.


© Art of Smart Education 2019 �9



� 


However, try and go a little further than simply identifying the dimension of the experience, 
e.g. A physical experience or An emotional experience. Develop a nice big bank of adjectives 
to describe these experiences.
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HSC Common Module: Texts and Human 
Experiences - Recommended Related Texts 
Now that you’ve started the Texts and Human Experiences Common Module, you may have 
heard your teacher mention “related texts” once or twice.


But what exactly is a related text and how do you possibly find one?


As the name implies, a related text is a text related both to the Common Module and to your 
prescribed text.


Previously, students have been assessed on related texts in both in-school assessment tasks 
and in the final HSC examination.


2019 HSC students and beyond will only be assessed on their related texts through in-
school assessment tasks.


This means you will not need to write about your related text in the final HSC exam. Win!


So the pressure is off then, right?


Not quite. Your in-school assessments make up your school assessment mark which in turn 
makes up quite a hefty amount of your final HSC mark.


50% of your mark, in fact.


So it’s important to put effort into finding and analysing your related text, and we’re going to 
help you do just that!


What can I study as a related text?


The related texts you study will most likely align in some way with your prescribed text.


Seeing as all the prescribed texts are so vastly different, rather than having one generic list of 
texts, we have recommended five different related texts PER prescribed text.


Each related text takes a different form and each one relates in one way or another to your 
prescribed text.


Note: NONE of the related texts on this list will take the same form as their corresponding 
prescribed text.


So for example, if you’re studying Billy Elliot you will not see any films listed as 
recommended related texts.


Why?
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Teachers strongly discourage related texts taking the same form as the prescribed as it limits 
the amount of depth you can get into with your technical analysis.


Let’s get to it!


Recommended Related Texts for Texts and Human 
Experiences: 
Prescribed Text Recommended Related Texts

The Merchant of Venice (Shakespearean drama) In the Penal Colony’ (Franz Kafka, short story)


Jasper Jones (Craig Silvey, novel)


‘Strange Fruit’ (Billie Holiday, song)


‘Araby’ (James Joyce, short story)


The Pianist (Roman Polanski, film)

1984 (novel) If We Must Die’ (Claude McKay, poem)


‘Harrison Bergeron’ (Kurt Vonnegut, short story)


‘Flowering Judas’ (Katherine Ann Porter, short story)


‘Hotel Room, 12th Floor’ (Norman MacCaig, poem)


The Handmaid’s Tale (Bruce Miller’s adaptation of Atwood’s 
novel, media)

The Boy Behind the Curtain (non-fiction) The Harvest’ (Amy Hempel, short story)


‘On Her Knees’ (Tim Winton, short story)


The Life Aquatic with Steve Zissou (Wes Anderson, film)


‘The Surfer’ (Judith Wright, poem)


‘A Sunrise on the Veldt’ (Doris Lessing, short story)

Collected poems of Rosemary Dobson (poetry) Story of Your Life' (Ted Chiang, novella)


‘Harrison Bergeron’ (Kurt Vonnegut, short story)


The Intouchables (Olivier Nakache & Eric Toledano, film)


‘The Story of an Hour’ (Kate Chopin, short story)


Silver Linings Playbook (David O. Russell, film)

Selected poems of Kenneth Slessor (poetry) A Lady of Bayou St John’ (Kate Chopin, short story)


‘Marriage a la Mode’ (Katherine Mansfield, short story)


‘Jacko’s Reach’ (David Malouf, short story)


The Scream (Edvard Munch, painting)


‘Neighbors’ (Tim Winton, short story)
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All the Light We Cannot See (novel) Saving Private Ryan (Steven Spielberg, film)


‘Letter to my Wife’ (Miklos Radnoti, poem)


‘Moonlight Alert’ (Yvor Winters, poem)


Hugo (Martin Scorcese, film)


Maus (Art Spiegelman, graphic novel)

I am Malala (non-fiction) If I should have a daughter’ (Sarah Kay, spoken word poem)


A Thousand Splendid Suns (Khaled Hosseini, novel)


New Boy (Steph Green, short film)


‘St Patrick’s College’ (Peter Skryznecki, poem)


‘What Kind of Times Are These’ (Adrienne Rich, poem)

Billy Elliot (film) Please Resist Me’ (Luka Lesson, spoken word poem)


The Peasant Prince (Li Cunxin, picture book)


‘Listening to Michael Jackson in Tehran’ (Ali Alizadeh, poem)


‘Howl’ (Alan Ginsberg, poem)


‘Neighbors’ (Tim Winton, short story)

The Crucible (drama) Caged Bird’ (Maya Angelou, poem)


'The Scarlet Letter' (Nathaniel Hawthorne, novel)


‘Nose Dive’ (Joe Wright, episode from television series Black 
Mirror)


‘Ozmandias’ (Percy Bysshe Shelley, poem)


House of Cards (Beau Willimon, media)

Vertigo (novel) Roots’ (John Piller, poem)

Rainbow’s End (drama) The Sapphires (Wayne Blair, film)


‘Winning performance at Australian Poetry Slam Grand Final 
2018’ (Melanie Mununggurr-Williams, spoken word poetry)


‘Apology to Australia’s Indigenous Peoples’ (Kevin Rudd, 
speech)


‘This is Nat, she’s Abo’ (Natalie Cromb, short story)


Redfern Now (Blackfella Films, media)

Past the Shallows (novel) Barn Owl’ (Gwen Harwood, poem)


'2017 University of Southern California Commencement 
Speech’ (Will Ferrell, speech)


‘Gardens of the Human Condition’ (Michael Leunig, cartoon - 
The Age, 8 October 1988)


‘A videogame to cope with grief’ (Amy Green, TED talk)


‘The Raven’ (Edgar Allan Poe, poem)
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Go Back to Where You Came From and The Response 
(media)

The Arrival (Shaun Tan, graphic novel)


‘Bent to the Earth’ (Blas Manuel de Luna, poem)


‘Usage’ (Hayan Charara, poem)


‘Maiden Speech to the Australian Senate’ (Mehreen Faruqi, 
speech)


Lamb (Tropfest, short film)

Wasteland (media) Trash (Andy Mulligan, novel)


‘Urban Warming’ (Truth Thomas, poem)


'He-y, Come On Ou-T' (Shinichi Hoshi, short story)


‘Slums’ (John Frederick Nims, poem)


Partly Cloudy (Pixar, short film)
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How to Get a Band 6 in the HSC English 
Exam Section 1: Unseen Texts 
Knowing how to plan for HSC English unseen texts and the questions about them, as well as 
how to actually answer them, can often seem impossible!


But here’s the good news… 


There’s a simple formula for acing unseen text responses and we’re going to share it with 
you!


HSC English Exam – Section I 
The first section of your the HSC English Exam Paper 1 is essentially your ‘unseen texts’ 
section.


Basically, this section provides a selection of texts (the sample papers, provided by NESA, 
mention 7!)  that you need to read/view, analyse, then answer short questions on. The texts 
are generally all of different types (novel extracts, visual texts, poems, etc.) but will be linked 
to the Common Module, Texts and Human Experiences.


This means that even though you haven’t actually seen any of them before, you know what 
kind of information and themes you should be looking for in them!


This section makes up 20 marks of your paper, with a combination of questions worth 
anything from 3 to 7 marks each.


While the questions worth less marks are generally pretty easy, it’s these last 6 or 7 mark 
questions we need to really think about – these are the ones this article will mainly focus on.


Throughout the article we’ll be working through an example question from a sample paper, 
which is located here.


We’ll be focusing on the Example Question F and Text 7 in the 
paper for this article! 

Step 1: Read the text critically 
The first and most important step is to read the text. It seems obvious, but reading the text is 
more than just looking at the words – you have to read it critically.


This means picking up on things that will be useful in your analysis, but not going into 
specifics yet.
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Things you can pick up on in a first read include;


• Structure


• Tone


• Atmosphere


• Setting


• Point of view


• Character voice


• Themes


They’re simple enough, but these are the things that give a text its overall ‘feeling’ and will 
help you in analysing it. By knowing how a text ‘feels’, it’s easier to then pick up on more 
specific literary and visual techniques.


Our example has a few things that we can pick up on quickly in our first read through that 
help us figure out the ‘feel’ of the text.
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The opening begins with a conversational tone, using first- and second- person in order 
to position the reader. It also starts with a humourous comparison between a well-known 
experience and the author’s personal experience.


Throughout much of the extract, the writer maintains a tone that is ironically comedic. In 
addition, the imagery is used to illustrate the writer’s familiarity with the locations he is writing 
about. In terms of structure, the last lines echo the opening ones in order to convey the 
author’s nostalgia.


Even though these are small things, they gives us a quick idea of how the text ‘feels’ 
and help us know where to look for techniques in the next step.  

Action Point: 

Step 1: Read through the text again and make your own notes!


Step 2: Think about other things jump out at you from the excerpt which set the scene and 
let you know what the text is about?


Step 2: Identify visual/literary techniques 
As with any text you’re about to analyse, you need to find techniques to comment on – this 
means annotating!


Simply grab a highlighter or different coloured pen and begin to go through the text making 
note of techniques you could use in your analysis. At this point pick out any and all 
techniques you can find, but try to avoid any really weak ones.


Here we’ve highlighted all of the strong techniques in the text that could be commented on in 
our analysis.
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When annotating it’s a good idea to write what the technique is as well as a very brief 
description of how the technique is working or what it’s doing.


Have a look at these annotations for our example text to see how it’s done!


1. Personification – indolent meaning lazy or inactive, presents the town as quiet or 	 	
	 slow.


2. Simile – creates a sense that the railings are permanent and unmoving.


3. Descriptive language – adds to the sense of the town being slow paced.


4. Sense imagery – description of sense of smell to further reader immersion.


5. Figurative language/metaphor – implies the narrator is fully immersed in their own 	
	 world and its sounds, etc.


6. Personification/aural imagery – used to break the tone of peace.


7. First person pronouns – creates personal link between readers and the narrator.


Action Point: 

Step 1: Read through the text again and annotate it with the literary techniques you can see 
being used, along with a short description of what the technique is doing in the text.


Step 3: Read the question + break it down 
Now we have to look at what we’re actually being asked to do with the text. 

Some people say to read the questions first, but most students find that it’s easier to answer 
a question if they go into it already having a few techniques in mind!


Having done that it’s important to break the question down to see exactly when we have to 
do to answer it. This is just like breaking down any English question, but because these 
questions are worth fewer marks, there are usually fewer components.


Going through the question and highlighting the key words makes it really easy to pick out 
just what you need to comment on in your answer!


It also tells you what kind of techniques you’re going to want to be analysing in order to 
answer the question.
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Having highlighted key points, let’s break down what each one means.


Analyse – The markers are looking for you to use techniques from the text to break 	 	
	 down what the text is actually saying. The best way to tackle the example is by using 		
	 the ‘TEE’ method to show how the text represents an overall idea.


Complex relationship – This simply means you’ll be looking at how one thing relates to 
	 another. It seems simple, but remember to refer to both parts of the relationship, 	 	
	 otherwise the markers won’t know if you actually understand it!


People and communities – This is our relationship! Just make sure to mention people 	
	 and the communities they’re in when you’re doing your analysis of the ‘complex 		 	
	 relationship’ and you should be fine!


Portrayed effectively – The ‘portrayed’ part means that we want to be looking at 	 	
	 specific examples from the text, meaning our techniques from before! The ‘effectively’ 	
	 simply means we want to choose the strongest examples to prove our point/idea about 	
	 ‘complex relationships’.


Action Point: 

Step 1: After reading and annotating your text, read the question carefully, highlighting or 
underlining any key words.


Step 4: Which techniques suit the question? 
Using the techniques you highlighted and annotated before, now’s the time to start thinking 
about which ones would work best to answer the question. This means you want to be 
looking for the strongest techniques of course, but you also have to consider how you can 
analyse them for the question.


If you’re looking at a question that wants you to analyse how people fear discovering new 
things, it’s not a good idea to choose a technique that is used to show a character enjoying 
discovery!


Make sure to keep the question in mind when choosing the techniques you’re going to 
use. 
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You’ll want about 3 techniques for a 5/6 mark question. Anything less and you won’t have 
enough to write about, anything more and you won’t be able to go into enough detail!


Our question focuses on the relationships between people and their communities, so we 
need to choose techniques that are used to ‘effectively portray’ that. Looking back at the 
techniques we highlighted, it’s pretty clear which three will work the best for this question.


Now’s a good time to quickly expand on our brief descriptions from before, so that we know 
exactly how we’re going to relate the technique to the question. This will help when we 
actually have to write our response.


	 1. Personification – indolent meaning lazy or inactive, presents the town as quiet or 	 	
	 slow. It immediately shows readers how the narrator perceives the town/community 	 	
	 around them.


	 5. Figurative language/metaphor – implies the narrator is fully immersed in their own 	
	 world and its sounds, etc. Creates a sense that the community itself is ‘washing over’ 		
	 the narrator and that they are happy with it.


	 7. First person pronouns – creates personal link between readers and the narrator. The 
	 sentence shows that the narrator seems to wake with the town.
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Action Point: 
Step 1: Expand with a brief description of your chosen techniques and relate them to the 
particular question you’re answering.


Step 5: Answer with STEEL 
By now you’ve probably heard of the STEEL format a thousand times, but if not here’s a 
quick refresher on what the acronym means.


When answering short answer questions you don’t need to be quite as in-depth with your 
structuring, so generally it’s best to structure your response in a modified STEEL format like 
below.
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Basically you’re repeating the TEE section three times, but only having one statement and 
link at each end. This allows you to get all the information down in a structured way without 
wasting time on extra statements or links! Remember, you’re only going for 5/6 marks so you 
don’t need to go into too much detail.


	 “The complex relationship between people and their communities is effectively 	 	 	
	 portrayed in text three through its use of personification, figurative language and first 	 	
	 person pronouns. 

	 The opening sentence of the text employs personification as it describes the ‘indolent’ 	
	 town, evoking a notion of the town as a slow-moving, quiet community. The negative 	 	
	 connotations of the word prompt the audience to wonder what sort of relationship the 		
	 narrator has with this ‘indolent’ town. This question is furthered when the narrator 	 	
	 describes the tolling of the dawn bells, saying ‘They flood over me, drawing me out of 		
	 myself.’, the figurative language suggesting that the town itself holds sway over the 	 	
	 narrator. Audiences are thus made to feel that the narrator is more affected by the town 	
	 than he lets on, the fact that the bells have such an impact on him implying a more 	 	
	 complex relationship. Finally, the use of first person pronouns in the sentence ‘I cannot 	
	 sleep.’ evokes a sense of the narrator almost being at one with the town, the fact that it 	
	 is beginning to wake up in the early dawn meaning that he must rise too. 

	 This combination of seemingly contrasting interactions between the narrator and his 	 	
	 town are evidence of the fact that people’s relationships with their communities are 	 	
	 often complex and contradictory. Though the narrator labels his town ‘indolent’ with 	 	
	 heavy negative connotations, he also feels compelled to wake with it each morning, the 	
	 use of personification, figurative language and personal pronouns thereby working 	 	
	 together to show just how complex people’s relationships with their communities may 		
	 be.” 

And there you have it – one awesome response to an unseen text question!


Step 6: Try it out! 
Now it’s your turn to get full marks for HSC Unseen Texts!


You’ve learned how to put together an awesome response, so give it a try. Remember that 
the goal is to be able to do all of these steps in your head, but by practicing and actually 
writing down your techniques, breaking down the question, etc. you make it much easier to 
repeat in an actual exam!


Here’s a text and a question, now it’s your turn to give it a go!
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How to Write a Band 6 HSC English Essay 
As the only compulsory subject in the HSC, English is pretty darn important.


Writing essays seems like all you do throughout the senior years, so by the time HSC rolls 
around you should be able to smash out an awesome HSC English Essay!


Of course, sometimes things don’t go exactly the way we plan.


Maybe you started studying late, or you never quite understood STEEL, or maybe your 
teacher’s style of teaching doesn’t quite suit you. Or perhaps you just want some revision!


Whatever it is that’s holding you back from that perfect HSC English Essay – here’s how to 
fix it in 5 simple steps!


Step 1: Understanding what makes a Band 6 HSC English 
Essay 
Bands are how your HSC exams will be graded – instead of receiving a B+ or a mark out of 
100, your exam results will be placed in a specific band. Essentially bands are categories 
used to identify how well a HSC English Essay fulfils specific criteria. There’s Band 1 through 
to Band 6, with Band 6 being the highest and most sophisticated band to achieve.


Band 6 – 90-100 marks


Band 5 – 80-89 marks


Band 4 – 70-79 marks


Band 3 – 60-69 marks


Band 2 – 50-59 marks


Band 1 – 0-49 marks


Obviously we’re aiming for a Band 6 here, so the first thing we need to do is check 
out what’s actually required of us to achieve that mark. The best place to get that kind of info 
is NESA!


NESA describes the HSC English Essay Band 6 criteria as follows; 

“Demonstrates extensive, detailed knowledge, insightful understanding and sophisticated 
evaluation of the ways meanings are shaped and changed by context, medium of production 
and the influences that produce different responses to texts. Displays a highly developed 
ability to describe and analyse a broad range of language forms, features and structures of 
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texts and explain the ways these shape meaning and influence responses in a variety of texts 
and contexts. 

Presents a critical, refined personal response showing highly developed skills in 
interpretation, analysis, synthesis and evaluation of texts and textual detail. Composes 
imaginatively, interpretively and critically with sustained precision, flair, originality and 
sophistication for a variety of audiences, purposes and contexts in order to explore and 
communicate ideas, information and values.” 

Now that is a lot to take in, so let’s break it down into some terms and phrases that actually 
make sense.


As you can see, the Band 6 is all about sophistication and refinement.


Sophistication isn’t only about using fancy words, however, as the criteria points out that 
your actual ideas and analysis must be detailed and sophisticated as well. Therefore, you 
want to look at different, original ideas, comparing and contrasting your texts in an effective 
way and structuring your response so that it all flows smoothly.


This basically means that if your HSC English Essay can answer with question with detail and 
highly sophisticated language and structure, you’ll be able to get a Band 6!
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Of course, this only tells you what your finished product needs to be, not how to get there. 
Luckily, we’re going to have you on your way to smashing this criteria out in no time!


Step 2: Use TEE Tables 
TEE Tables are based on the middle 3 letters of the STEEL acronym, standing for Technique, 
Example and Effect. These are essentially the ‘filling’ of your essay body paragraphs, 
including the evidence that proves your point (your examples and techniques) as well as the 
points themselves (your analysis).


By creating a TEE Table you pretty much break this section down into an easily filled out set 
of columns that will build up to a super extensive collection of evidence for your essays.


TEE Tables are mainly useful for preparing for essay writing, as they allow you to get all your 
info, evidence and analysis down simply in one place. Plus they make it way easier to figure 
out which quotes or examples are the strongest, or best suited to your essay. That said, 
they’re also useful for once you’ve finished preparing your essay, as studying off TEE Tables 
makes it super easy to remember just your key points and quotes (rather than memorising an 
entire essay!).


Once you’re ready to start writing you need to focus on the first two columns. Our effect/
analysis will come later based on our area of study, topic or question – what we really need 
to start with is our examples and techniques.


Now that we know the quote we want to use, we need to fill it into our Example column and 
pick out a technique or two for our Technique column. This is usually pretty simple, as most 
common techniques (similes, personification, etc.) are fairly easy to spot.
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The purpose of your effect/analysis column is to very briefly and simply get down what point 
or idea you’re proving with the technique and example you’ve already listed. Maybe they give 
insight to the overall topic you’re studying, or perhaps they’re a bit more niche and highlight 
an idea that would suit a devil’s advocate answer? Just focus on linking everything back to 
the point your essay will be making.


Within this TEE table on George Orwell’s 1984, I could make two paragraphs: the first for 
showing the power of the Party’s propaganda and how it is not total, before discussing in the 
next paragraph how the rebellion of Winston and Julia is eventually a failure against The 
Party, despite Winston’s belief.


© Art of Smart Education 2019 �28



� 


Generally you’ll want to have around 6 techniques/examples/effects per text, giving you 3 for 
each paragraph for comparative essay. Of course, think quality over quantity: A great 
analysis of two examples is stronger than one that adds a third example with little connection 
to the argument of a paragraph.


Still, as you don’t know what your essay question will be, definitely have more analyses than 
you will need.


Step 3: Playing Devil’s Advocate 
This section is optional, because you can write a Band 6 essay using the question exactly as 
it is, or by simply agreeing with what it’s saying! If that’s what you prefer, then jump down to 
step 4 – but if you want to know how to give your thesis and essay a real edge, keep reading!


There are a whole bunch of reasons to play devil’s advocate when it comes to responding to 
an essay, most of which boil down to just not doing what’s expected! You need to remember 
everyone who does the HSC ends up with the same questions, so putting a twist on it or 
arguing against it completely can really help set you apart. That said, there are plenty of other 
reasons to play devil’s advocate too.


For each of the following reasons we’ve included an example statement that may be part of a 
whole question and how to play devil’s advocate and argue against it!


Reason 1: It sets your essay apart


Reason 2: Markers won’t expect it


Reason 3: You’re creating your own thesis


Reason 4: Your ideas will be more complex


Reason 5: You’re showing a greater understanding of the text


We’ve told you why devil’s advocate essays are great, but we haven’t quite explained how to 
do it yet. When it comes to developing your own devil’s advocate answer there are a few 
different ways to go about it based on what and how you like to write, but a few things stay 
the same as well.


Answer the Question! 
The biggest mistake HSC students make when it comes to playing devil’s advocate 
is forgetting to actually answer the question. This happens in two ways;


• Your thesis becomes too complex and you lose the original point.


• You ignore the question and make a totally irrelevant thesis.
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The biggest thing to remember when it comes to playing devil’s advocate is that you still 
have to answer the question – you’re not ignoring it, just twisting it. This means that no 
matter what you do the question should always be focussed on the same idea or concept, 
just looking at it in a different way.


Create a Response 
When you’re coming up with your devil’s advocate response there are heaps of ways to go 
about it, and most of the time it’ll come to you naturally. That said, it’s still good to know the 
main two categories of devil’s advocate responses; arguing against, creating a new thesis or 
twisting the question.


Arguing against is simply refusing to agree with the question – this may involve arguing that 
the statement is wrong, or that’s it’s not always right, or even saying that the complete 
opposite is true. Twisting the question is more about giving it an edge or different spin by 
adding an idea, limitation or ‘twist’ to the original question and/or idea. These can take a little 
longer to think up but they’ll almost always be more complex and encourage you to tackle 
some tougher concepts as you write your response.


Develop a Thesis 
When it comes to playing devil’s advocate you can’t just jump in and start arguing the 
question because your markers will have no idea what you’re on about. You want to surprise 
your markers, not confuse them.


The best way to make sure your devil’s advocate ideas get across flawlessly is to develop a 
really solid thesis for your response. This means coming up with a new statement based on 
the original question and arguing that statement throughout. Remember, your thesis doesn’t 
have to be long and complicated (in fact you want to avoid that) it just has to state exactly 
what point you’re planning to make.


The best way to do this is by following a checklist like the one below;


1. What is the original idea/concept?


2. How can I argue it differently? (argue against, put a twist on it, etc.)


3. How can I turn that into a snappy, succinct thesis?


It’s then just a case of going through and answering each of the questions for yourself!


Example – Devil’s Advocate Theses 

Question Statement 1: Discovery is always shocking.
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Devil’s Advocate Thesis: Whether or not a discovery is shocking depends entirely on what 
is discovered.


Question Statement 2: Not all discoveries are made for the first time.


Devil’s Advocate Thesis: First discoveries are the most important, even when they aren’t 
recognised as discoveries.


Question Statement 3: Discovery is a process of careful planning.


Devil’s Advocate Thesis: The only true discoveries are those that are unplanned.


Step 4: STEEL 

STEEL seems to be the structure that can make or break an essay, as paragraphs that use it 
are always kickass, while those that don’t tend to flop. The thing about STEEL is that it’s so 
simple, there’s no reason why you shouldn’t be using it!


Statement 

We want to immediately take a stance on the question, so our statement has to show what 
position we’re taking and hint a bit at how we’re going to go about arguing it


Technique + Example 

While this is where you’ll be bringing in your literary techniques, it’s not as simple as listing 
them off. Try to introduce your technique with the quote that acts as your example, as this 
makes your response smoother and more sophisticated. 


Effect 

Here’s where you’re going to start talking about just how the techniques and examples 
you’ve chosen actually reflect your argument. This is the ‘why’ – why you’ve included them, 
why they’re relevant and why they prove your point.
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Link 

Now you need to link back to the question as well as the other text if you’re writing a 
comparative essay.


Of course, STEEL isn’t just about structure – it’s also about content! Without STEEL not only 
will your paragraphs have lame structure, they may not even have all the info you should be 
including. When you don’t created structured paragraphs it’s easy to end up with a recount 
rather than an analysis, where you tell the reader what’s happened in a text, but not why it’s 
important or what it means.


Check out these two example paragraphs. The first one used no structure, while the second 
one uses the STEEL structure – which sounds better to you?


Non-STEEL Paragraph: 
“In The Hobbit by Peter Jackson shows that Bilbo feels a sense of belonging in the Shire, 
because he spends much of the film in his home. In the beginning Bilbo is seen in the Shire, 
where he appears happy and content, even though he knows a lot about the world outside 
the Shire. He doesn’t seem to need to leave the place he calls home, because he feels like 
he belongs there. He wears clothes that look like things in his house, with the same colours 
and materials, and he is shown doing things in his home, showing he belongs there. This just 
proves that Bilbo is happy where he is because he feels like he belongs there.”


STEEL Paragraph: 
[S] “The Hobbit looks at how one’s perspective of how they fit into the world can bring about 
a sense of belonging, as seen through Bilbo’s love of the Shire. [T] Props are used 
throughout the first few scenes of the film to establish that Bilbo has read widely of the world 
outside the Shire, [E] shown symbolically through his collection of maps and books on 
foreign places. [T] The fact that he is so interested in the outside world yet has no desire to 
leave the Shire clearly demonstrates that he feels he belongs there, and recognises that 
leaving his home would lead to severe alienation. This sense of connection to his home is 
cemented in Bilbo’s costuming, his clothes made of materials with the same worn textures 
and earthy colours that are seen throughout his home, Bag End. [L] Through this a visual link 
between him and his home is established and proves to the viewer just how connected to it 
he feels. These techniques are therefore used to demonstrate that while Bilbo is curious in 
his perspective of the world, he also recognises and is comfortable with where he belongs in 
it.”


As you can see, the STEEL paragraph has a much better structure, but it also has much 
better information because we know exactly what to include!
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Those techniques and examples that are missing from the first paragraph is what really 
fleshes out the STEEL paragraph, while the analysis is much more advanced because of 
following the structure!


Step 5: Draft, Rewrite, Polish 
Editing is one of those things that literally everyone could benefit from but very few people 
actually do or do well. The process of actually going over your own work with a critical eye 
and figuring out how you can improve it helps you in lots of different ways.


For one, editing allows you to improve on the task at hand, be it a class essay, a practice 
response or just something you’ve written for fun. It also allows you to look at your work 
critically and identify any issues or weaknesses with your writing and work to fix them. This in 
turn makes you more aware of where your writing needs improvement and therefore allows 
you to be more aware of these things and hopefully improve on them in the future.


First Draft – Planning 
The quickest route to a lame essay is to just write it off the bat without doing any planning or 
thinking ahead. While it’s true that some people can just come up with awesome ideas on 
the spot, you need to do at least a little bit of planning if you want them to come together 
neatly. Plus planning ahead makes it way easier to actually get started on your essay and 
can help kick procrastination’s butt!


You can start by reading over the question and creating an essay plan dot-pointing the key 
elements of what you’re planning to say if your response. You can include everything from 
what themes you plan to explore, what techniques you’ll analyse, author context, etc., if you 
think it’s important stick it in there! Because this is the first stage of the essay it doesn’t have 
to be anywhere near perfect, it’s just about getting your ideas down on the page.


Second Draft – Writing 
Now it’s time to start doing the actual writing. You don’t have to worry about getting things 
perfect, this is all about taking your notes and putting them into an essay format!


That said, this definitely isn’t the time to slack off. You still want to be putting your best foot 
forward, so make sure to pay attention to things like spelling, grammar and sentence 
structure. That will just make it easier for you to edit and improve your writing later in the 
process.


For now you’re aiming to turn dot points into full paragraphs of around 250 words, which can 
seem like a task and a half. It doesn’t have to be though! By using the STEEL method to turn 
your notes into an essay you can quickly and easily develop some super awesome body 
paragraphs and just fit the introduction and conclusion around them.
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Third Draft – Editing 
It’s time for you to look over your essay with a critical eye and figure out what isn’t working. 
I’m not saying you need to tear your essay to shreds, but the most important part of editing 
your essay is being honest, so if something doesn’t sound quite right don’t let it slide.


Generally it’s best to go over and edit your essays in the morning, as your mind will be bright 
and awake and you’ll be way less likely to miss any silly things. Plus you will have had at 
least 8 hours away from your essay while you slept, so you’re looking at it with fresh eyes.


When it comes to the actual editing there are lots of ways to do it:


• Read your essay out loud and circle anything that doesn’t sound right


• Use the ‘Review’ feature in Microsoft word to track changes you make


• Go over it with a highlighter and pick out things that need improvement


It’s really up to you how you edit, but the main idea is that you’re picking up on things that 
need changing or want improvement. Things to pay particular mind of include spelling, 
grammar, sentence structure and the overall flow of the essay. You should also look out to 
make sure all your elements of STEEL are coming across, your themes make sense and 
you’re really answering the question.


Final Version – Polishing 
When you’re writing an essay it’s easy to forget that the marker won’t always know 
everything you know, so you may be leaving out vital information because you already know 
it. At the same time, you always know exactly what you’re trying to say, but there’s no way of 
knowing if it’s actually coming across clearly unless you get someone else to read it. That’s 
why we get peer reviews.


Basically all you have to do if give your edited essay to someone else to read and have them 
give you feedback on it. Now, if you’re giving it to a tutor, teacher or even a classmate they 
probably know what they’re looking for, but sometimes the person you give your response to 
won’t be sure how to review it. For cases like that we’ve put together a handy checklist of 
things to look out for.


Things for a Peer Reviewer To Note: 

• Sentences that are too long, too wordy or don’t flow well


• Overt repetition of words/phrases/ideas and rambling


• Poor spelling/grammar
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• Text titles not underlined, quotes not in italics


• Lack of quotes/literary techniques


• A lack of coherence, which means your sentences don’t ‘flow’ well together.


• Paragraphs that seem much longer/shorter than 250 words


• Anything that doesn’t make sense (sentences, phrases, etc.)


• Doesn’t seem to answer the question


Once you’ve had your response peer reviewed it’s time to go back in one final time and make 
any last changes to your essay. You probably won’t have as many things to change, as you 
will have already done some awesome editing in the last section.


And there you have it!


Our full-on, kick-ass guide to smashing out the Band 6 English Essay you know you can 
write!
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Literary & Visual Techniques Master List 
Literary Techniques  
Allegory 
A story or narrative with two meanings; the obvious or literal meaning that is immediately 
clear, and a second, usually hidden meaning.


The second meaning often acts as a commentary on real world events or issues or relates to 
a specific topic/theme being dealt with.


Example: Many people claim Lord of the Rings is an allegory for the World War I because it 
portrays war (and especially industrialisation for war production) negatively. 

Alliteration 
Repetition of consonants at the beginning of successive words or within sentences/phrases 
to create a sense of rhythm, though they can be overdone (as in tongue twisters).


Also common in poetry.


Example: “Peter piper picked a peck of pickled peppers.” 

Allusion 
A subtle or passing reference to an event, person, place, other text, etc. that is intended to 
be noticed by readers (though isn’t always picked up on).


Religious allusions are some of the easiest to spot, especially Christian religious allusions 
due to the oversaturation of Christian imagery in texts and media.


Example: Remus Lupin in Harry Potter is named for Remus of ‘Remus and Romulus’, twins 
in Greek mythology who were raised by a wolf. This is a mythological allusion that ties into his 
being a werewolf. 

Ambiguity 
When something is left to the reader’s imagination. Often this involves the author not stating 
explicitly what is happening, what has been said, etc.
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This boosts reader interest as they are encouraged to make up their own mind about what is 
happening, or they become suspicious of what they have not been explicitly told. Common 
in poetry.


Example: The ending of Inception (Christopher Nolan) is incredibly ambiguous. In the film 
audiences are shown that the main character’s spinning top will continue to spin if he’s in a 
dream and topple if he’s in reality – however the final shot cuts just as the spinner begins to 
wobble, leaving audiences to wonder if he’s in reality or still dreaming. 

Analogy 
Uses two similar concepts or ideas to create a relationship or draw comparisons between 
the two.


Can also be used to contrast two ideas, however it’s most commonly used to prove how 
something is similar or use one idea to explain another. Often features the phrase “is to”, 
though not always.


Example: “A sword is to a warrior as a pen is to a writer.” 

Antithesis 
Using two sentences with contradictory or contrasting meanings close to one another, 
sometimes even in immediate succession.


This creates strong contrast, however the two sentences are usually designed to balance 
each other out through opposite connotations and then represent a whole idea.


Antitheses often show how a character or idea may be contradictory but still whole.


Example: “It was the best of times, it was the worst of times.” (Charles Dickens, A Tale of 
Two Cities). 

Archetype 
An archetype is an immediately recognisable character, concept or object that makes it easy 
for audiences to categorise them based on what they resemble in literature.


Character archetypes are most common, with popular ones including: the femme fatale, the 
average joe, the class clown, the anti-hero, the bad boy, etc. Most characters fit into at least 
one archetype.


Example: Hagrid (Harry Potter) and Hodor (Game of Thrones) fit the ‘gentle giant’ archetype, 
while Batman is the ultimate ‘lone vigilante’ archetype. 
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Assonance 
Similar to alliteration, however in this case it is vowel sounds that are repeated.


This may be at the beginning of words/phrases, or within the words themselves. Very 
common in poetry.


Example: “A long song.” has a repeated long ‘o’ sound in the last two words that creates 
assonance, however the name “Rita Skeeter” from Harry Potter also features assonance, as 
the ‘i’ and ‘ee’ create the same sound. 

Atmosphere 
Atmosphere and mood are often used interchangeably, as they are similar but used in 
different ways and have different results.


Atmosphere refers to the feeling or mood created by a place, situation or text – it usually 
changes from scene to scene and is built by sensory imagery and word choices. This is what 
makes dark, stormy nights in novels feel eerie and foreboding.


Example: “The floorboards creaked in time with the wind whistling around the houses’ 
jagged edges, and waves crashed angrily against the rocky cliffs below. She clutched her 
coat tighter around her and stepped into the flickering light of the fire.” 

Characterisation 
The process by which characters are introduced, described and then fully formed through 
their choices, interactions, etc.


Characterisation is what makes characters feel like real people, and is often based in their 
morals, values and personality traits.


If a character has strong characterisation it is easy to imagine how they would react in any 
given situation.


It also makes it harder to believe situations where characters do things that go against their 
usual traits, creating audience suspicion or disbelief.


Example: Katniss Everdeen (The Hunger Games) is characterised as being independent, 
resourceful, focused on survival and having poor social skills. These traits determine how she 
interacts with people and makes choices, as seen in her initially being vocal in her hatred for 
the Capitol, but then doing as the Capitol tells her if it means protecting her family and 
surviving. 
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Cliché 
A common and/or overused expression, often found in similes and metaphors.


While they can sometimes be used ironically or to symbolise a character themselves being 
unoriginal, clichés are often a sign of lazy or unimaginative writing. Clichés should only be 
used if there’s a reason for them.


Example: “He ran like the wind.” 

Connotations 
The ideas, feelings or concepts associated with specific words, phrases or situations that go 
beyond their literal meaning.


Word choices are often made with the connotations of each word in mind to create a 
particular atmosphere or tone.


In some instances an interaction or situation may have underlying connotations as well.


Example: ‘Beautiful’ and ‘cute’, while both describing how something is visually appealing, 
have different connotations. ‘Beautiful’ creates a sense of grace, elegance and maturity, while 
‘cute’ is more associated with youth, pettiness and the colour pink. 

Contrast 
Any situation wherein two different or opposing things are presented together in order to 
highlight their differences.


This can occur with ideas, settings, characters, objects, concepts, themes, etc. and often 
serve to make the audience more aware of the individual parts of the two things that make 
them different.


Example: Timon and Pumbaa (The Lion King) are visually contrasting, with Timon being 
small, angular and lightly coloured, while Pumbaa is large, rounded and a darker colour. This 
emphasises their differences and the unlikeliness of their friendship. 

Context 
The time, place and social setting within which a text was created, including the values of the 
time, the world events, major topics of discussion, key figures, etc.


There are three kinds of context; literary (what was happening in the literary world at the 
time), historical (what year it was and what major world events were occurring) and personal 
(who the author was, their experiences and values).
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These all influence the text, leading to the text often reflecting the authors own ideas and 
values as based on their context.


Example: Frankenstein by Mary Shelley explores the idea of science being used to create life, 
reflecting Shelley’s own interest in science and the actual reanimation experiments of the time 
period. 

Dramatic Irony 
Any situation wherein the audience is privy to some sort of information that the characters do 
not know, building audience tension, suspense, etc.


This is usually achieved by cutting away from the main character to see what another 
character is doing/planning, then returning to the uninformed character and watching the 
results play out, all the while knowing what the second character has done/planned.


Example: Romeo and Juliet uses dramatic irony to create audience tension and emotional 
reactions when Romeo believes Juliet to be dead and kills himself, as audiences know she’s 
actually alive and will wake up any moment. 

Emotive Language 
Words chosen to create a specific emotional response in the reader, often linked to the 
word’s connotations and commonly used in highly emotional or descriptive scenes/
situations.


Emotive language can become awkward when used too much in character dialogue, as it 
doesn’t sound like something a person would realistically say. Very common in poetry.


Example: “[…] which is what you/ didn’t do,/ because you’re weak and hollow and it doesn’t 
matter anymore.” (Richard Siken, Crush) 

Euphemism 
A mild or ‘proper’ expression used to replace one that is harsh, blunt or otherwise offensive 
in order to not cause trouble or appear vulgar.


Euphemisms are commonly used to more politely refer to topics of an unsanitary, sexual or 
‘improper’ nature.


Example: “I have to see a man about a dog.” is often said euphemistically when leaving a 
room or conversation to go to the toilet. 
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Exclamation 
A sentence ending with an exclamation mark (“!”) or said with a tone of shock/excitement is 
used to express high emotion – e.g. sudden revelations, important discoveries or 
enthusiasm.


This is often used to better express the tone of dialogue or show emotional outbursts.


Example: “I can’t believe you!” may be said when someone has done something shocking or 
betrayed a character in some way and elicited a strong emotional response. 

Frame Narrative 
This is essentially a ‘story within a story’, wherein the main narrative is being told, 
remembered, etc. by someone in the ‘outside narrative.


This is much easier to see and understand in films, though it is also very popular in written 
texts and novels – especially those that ‘jump’ between time settings from chapter to 
chapter.


Example: Titanic (James Cameron) is a frame narrative, as the story is being told by ‘Old 
Rose’ and cuts back to her several times throughout the film. Forrest Gump (Robert 
Zemeckis) is another well-known frame narrative film. 

Foil 
A foil is another character in a story that specifically contrasts the main character in order to 
emphasise the main character’s attributes and values or compare the values of the two 
characters.


Oftentimes a character’s foil will have vastly differing ideas on the same topics, share some 
kind of similar background or experience, deal with the same situations in different ways, etc.


Usually there are some similarities shared between the two characters, or a sense that 
character A is what character B ‘could have been’


Example: Draco Malfoy is a foil to Harry Potter, as he represents the opposites of Harry’s 
values and experiences, though the two are tied together by their positions on opposite sides 
of the battle against Voldemort. 

Foreshadowing 
The act of hinting at or setting up a situation, event or action that will later be extremely 
important in the narrative but doesn’t seem important at the time.
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Audiences are usually made to notice a particular object/comment/situation/etc. as being of 
some level of importance, but not realise how important it will be until later in the narrative.


However some authors include foreshadowing that the audience aren’t meant to pick up on 
until after the ‘big reveal’ has occurred.


Example [Spoilers]: Fight Club (David Fincher) features several single-frame images of ‘Tyler 
Durden’ spliced into the film before we ever meet his character, foreshadowing his 
introduction and the fact that he is actually the manifestation of the Narrator’s Multiple 
Personality Disorder. 

Form 
The construction and structure of a text based on the text type, the context and the author’s 
personal stylistic choices.


This can include language choices, sentence structures, film choices, poetic styles (limerick, 
free verse, etc.) and is often influences by the context and literary styles of the time it was 
written.


Example: Lord of the Rings (J. R. R. Tolkien) and Game of Thrones (George R. R. Martin) are 
both epic novels with similar genre, subject matter and concept, however their forms are 
incredibly different due to the time in which they were written and the authors’ stylistic 
choices. 

Figurative Language 
Language, words and/or expressions that have meaning beyond their literal interpretation, 
often used to express links between ideas, characters and concepts or subtly tie into overall 
themes.


Figurative language includes metaphors, similes, hyperbole, metonymy, personification, etc. 
and are also frequently used to describe characters and things. Common in poetry.


Example: “A handsome manor house grew out of the darkness at the end of the straight 
drive.” (J. K. Rowling, Harry Potter and the Deathly Hallows) 

Fractured Sentences 
Incomplete or broken off sentences used most commonly in dialogue to replicate regular 
speech patterns and being cut off or trailing off while speaking.


Also used outside of dialogue to build suspense, tension or a sense of urgency. Very 
common in poetry.
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Example: “Wait, what are you-” he began, but she cut him off. “I know what I’m doing.” 

Hyperbole 
The purposeful over-exaggeration of a statement in order to create a more intense or over-
the-top effect.


Hyperbole can be paired with similes or metaphors and are most commonly used in highly 
emotive situations or dialogue to create an even greater emotional reaction. Can also be 
humorous if used in mundane settings.


Example: “I’m so exhausted I couldn’t move if I tried.” is hyperbole in itself, but if said by a 
character who has done nothing to warrant being tired it can also add a level or humour 

Icons 
An object, image or person that symbolises something larger, usually a complex concept or 
theme.


This is most often seen in ‘hero’ characters, as they are intended to symbolise certain ideas 
and values.


Example: Katniss Everdeen (The Hunger Games) is an icon to the audience of strength, 
survival and perseverance, but is also an icon within the world of the novel as ‘The 
Mockingjay’, a symbol of revolution and rebellion. 

Imagery 
Words used to create an idea or mental image of something, most often found in 
descriptions or created through descriptive language.


Imagery is generally focused on settings, objects and characters to ensure audiences have a 
very clear idea of what is happening and how it all looks. Common in poetry.


Example: “It was in appearance a tall spacious tree of graceful form, with thin unwrinkled 
bark over white wood.” (J. R. R. Tolkien, Lord of the Rings) 

Intertextuality 
This occurs when one text makes reference to another text, either obviously or in a more 
subtle way (e.g. allusions) in order to make a point or draw links between the two.


Example: Frankenstein (Mary Shelley) makes subtle intertextual references throughout the 
text to the Greek myth of Promethus in order to better express her warning against ‘playing 
God’. 
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Irony 
A disconnect between what is said and what is meant, usually with the words said having a 
second insulting, humorous or satirical meaning.


Example: “Well aren’t I lucky!”, when said by an unlucky character or one who has just 
suffered due to bad luck, is ironic. 

Juxtaposition 
Placing one character, idea, theme, object, setting, etc. parallel to another in order to 
compare and contrast the two.


This is often done to encourage audiences to think about two things in relation to each other 
and draw conclusions about how they are similar and/or different, especially in regards to 
characters.


Example: Katniss and Peeta (The Hunger Games) are brought together in a constant 
juxtaposition to highlight their own personal strengths and weaknesses and ultimately show 
how the two character balance each other. 

Language choices 
This includes individual word choices based on connotations, as well as specific overall 
language choices used to characterise certain characters and develop a stronger sense of 
voice.


Having a character use slang or colloquial language creates a different effect that a character 
who always uses formal language, allowing authors to separate and characterise through 
these language choices.


Example: “Oi mate, who was it?” versus “Pardon me, who was at the door?”. Though both 
sentences express the same idea, language choice give them different feelings and 
connotations – they would not be said by the same character. 

Linear and Non-Linear 
This describes the way in which a narrative flows or is told.


A linear narrative moves forward in time, directly from point A to point B with events 
occurring in chronological order. A non-linear narrative may jump from different times, 
characters, etc. with events occurring out of chronological order.


Example: Memento (Christopher Nolan) and 500 Days of Summer (Marc Webb) are both non-
linear films. 
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Metaphor 
Comparing two things by saying that one ‘is’ the other in order to draw stronger comparisons 
and often add a level of figurative meaning.


There are many cliché metaphors, but when done well metaphors can be extremely strong 
figurative techniques.


Extended metaphors are reoccurring metaphors or ideas that show up multiple times in a 
text (e.g. a woman being referred to as different flowers throughout a text). Very common in 
poetry.


Example: “He was a crumbling ruin of a man; once great, then left to erode into dust.” 

Metonymy 
The act of referring to something not by its actual name but by a figurative name or the name 
of something associated with it.


Many everyday phrases are examples of metonymy.


Example: “Lend me your ears!” (Julius Ceasar) in which ‘ears’ is used in place of ‘attention’, 
employing metonymy. ‘Silver fox’ is everyday metonymy for an attractive older man. 

Modality 
The strength or force of a word, which low modality words being passive while high modality 
words are forceful.


Characters giving speeches or rallying crowds would use high modality words, as they raise 
the intensity and strength of the language and scene.


Example: “You might want to do this.” versus “You must do it.” Might is low modality, must is 
high modality. 

Mood or Tone 
Mood is similar to atmosphere, however it focuses more on the emotional or mental feeling 
the author has towards certain subjects or ideas and how they express that in the text.


Mood can be ‘felt’ in a similar way to atmosphere through word connotations, figurative 
language, etc. Very common in poetry.


Example: “The enemy? His sense of duty was no less that yours, I deem. You wonder what 
his name was, where he came from. And if he was really evil at heart. […] War will make 
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corpses of us all.” (J. R. R. Tolkien, Lord of the Rings) This dialogue expresses a mood of 
distaste for war and that it only leads to death, reflecting Tolkien’s own views. 

Motifs 
A motif is an idea, symbol, object, concept or theme that is always present throughout an 
entire text, playing a significant and/or symbolic role in the narrative.


Generally motifs tie into the central ideas of the narrative or reflect a certain message the 
author is trying to present. Common in poetry.


Example: Blade Runner (Ridley Scott) features an ongoing eye motif, with several close ups 
of different characters’ eyes used to draw comparisons between how the motif relates to 
each character. 

Omission 
What is left out of a text – missing scenes, fade to blacks, conversations only mentioned in 
passing, etc.


Omissions lend largely to ambiguity and often leave it up to the audience to ‘fill in the blank’ 
of what may have happened with their own imagination. Sometimes a specific scenario can 
be implied.


Example: At the end of one scene character A and character B are fighting, however in the 
next scene they seem to be acting civilly to each other. Because audience’s aren’t shown why 
the characters’ attitudes changed, they are left to try to figure it out for themselves. 

Onomatopoeia 
A word that it the ‘sound’ of what it represents, allowing the reader to ‘hear’ what is 
occurring.


The words themselves are meant to represent the actual sound made, thus can often 
become ‘made up’ words.


Example: Bang, crash, bam, screech, eek, oof, etc. 

Oxymoron 
Two contradictory words or concepts used together to create a strange or complex thing/
idea that still makes sense.


Oxymorons tend to add an extra level of meaning to the concepts discussed and are often 
used as descriptors. Common in poetry.
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Example: “Eyes burning cold.” uses oxymoron in the last two words in to contradict itself and 
create an extra layer of figurative meaning. 

Parallels 
This involves setting up two characters, situations, settings or ideas to be parallel to one 
another, reflecting each other but having different outcomes.


Often the stories of a hero and a villain will be parallels, with the villain making the ‘wrong’ 
choices and the hero the ‘right’ ones.


Parallel situations are similar, with a similar setup or scenario having a different outcome to 
another based on characters and choices.


Example: Boromir and Aragorn (Lord of the Rings) face parallel situations when they are each 
tempted to take the ring from Frodo. While Boromir succumbs to temptation and tries to steal 
the ring, Aragorn resists and tells Frodo to go on alone, showing how Aragorn’s choice makes 
him the stronger person. 

Pathetic Fallacy 
This involves giving any non-human object or nature some kind of human feelings or senses.


It’s a more specific from of personification. Very common in poetry.


Example: “The willow leaves brushed forlornly at his face, the old tree trying to comfort him.” 

Person or Narrative Perspective 
First, second or third person narratives are usually categorised by their use of “I”, “you”, or 
“they” respectively.


First person refers to themselves, second person to the audience and third person to 
everybody.


First person narration is seen as more personal, while third person is favoured for omniscient 
narration, while second person is very uncommon.


Example: First person = “I broke the lamp.”, second person = “You broke the lamp.”, third 
person = “She broke the lamp.” 

Personification 
The attributing of human characteristics to non-human objects, by which inanimate objects 
appear to have life and/or feelings.
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This is often used in figurative descriptive language and is common in poetry.


Example: “The tree branches thrashed against the window, their spindly, arthritic fingers 
creaking in the wind.” 

Rhetorical question 
A question that is asked without the intent of receiving an answer because the answer itself 
is obvious.


Generally these are used to force audiences to come to the correct answer on their own, 
though sometimes they may be used to prompt audiences to think harder about a specific 
idea.


Example: A group of warriors asking “Who will lead us?” when the narrative has already 
made it obvious that the hero will lead the quest. 

Setting 
The location of a narrative – which may and often does change several times within the story.


Settings can also often be tied to the narrative, rather than just being ‘where things happen’, 
and some settings are linked to certain genres.


Example: Abandoned castles and stormy moors are classic Gothic settings, while teen 
dramas are typically set in high schools and suburban towns. 

Sibilance 
A specific from of alliteration involving the repetition of ‘s’ within a phrase or sentence.


Depending on word connotations it can be read as soft and flowing or cold and hissing.


Most of the fictional language of Parseltongue (Harry Potter) is based on sibilant sounds.


Example: “Susie sells seashells by the seashore.” 

Simile 
Comparing two objects, and object and a person, etc. using ‘like’ or ‘as’ to draw parallels 
between them.


Many similes have become cliché – a good simile shouldn’t be immediately obvious as a 
simile.
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Example: “He was cold as ice.” is cliché, “He was a cold, prickly man, like the first bite of 
early morning winter against your cheeks.” is not. 

Sound Devices 
Any techniques that focus on the sounds produced by words and/or how they relate to one 
another.


Incredibly common in poetry.


Example: onomatopoeia, resonance, rhythm, rhyme, etc. 

Symbolism 
When an object, person, etc. represents a more complex idea, concept or theme.


Similar to icons, however symbolism doesn’t always represent something larger or more 
important than the literal object, and can also represent relationships, interactions, etc.


Example: Characters shaking hands is symbolic of agreement or making a pact, but could 
also be symbolic of reconciling depending on the situation. 

Syntax (sentence structure) 
The way a sentence is constructed – short, long, fragmented, compound, complex, etc.


Different sentence structures have different effects, with short and one-word sentences 
creating impact and urgency, while compound sentences are slower and usually found in 
more formal writing.


Example: “District 12 only has three existing victors to choose from. Two male. One female. I 
am going back to the arena.” (Suzanne Collins, The Hunger Games) This features a longer 
sentence to give context then three successive shorter sentences to create impact and 
tension. 

Theme 
The overall message or moral of a narrative which is intended to cause audiences to think on 
real-life issues or moral questions.


Generally these are what defines the story and is a reoccurring feature throughout the text. 
There can be more than one theme.


Example: The themes of Harry Potter include ‘love conquers all’, good vs evil, death and the 
question of eternal life. 
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Visual Techniques  
Aerial Shot 
A shot usually taken from a crane or helicopter to show a landscape, city, or many other 
elements within a single moving shot. Usually these are used to establish settings, large 
spaces/areas or a sense of scale.


Allusion 
References to other images/visual media, including art, films, pop culture, religious icons, 
etc.


Sometimes in the form of a parody (referencing another image but making it humorous), 
these usually recontextualise or “change the meaning” of the original media.


Angles/Lines 
The ‘direction’ of an image based on the angles or lines within it. Horizontals create a sense 
of calm, verticals a sense of structure and diagonals a mood of unease or being off balance.


Body Language 
Facial expressions, body language and gestures used to show character’s attitudes, moods 
or personality. Often focussed on overall body movement and positioning.


Close-Up Shot 
When the frame is mostly or entirely filled with a character’s face, an important object, etc. 
Used to create viewer focus and show that whatever is being shown is important. Often used 
on character’s faces in highly emotional images.


Colour (Hue/Tone) 
Colours are symbolic of different emotions, moods, etc. and are used to evoke 
corresponding responses in audiences. Purple is a colour of royalty, wealth and luxury 
whereas red symbolises lust, passion, anger and so on. Also consider how saturated colours 
are (are they bright and vivid or dull and desaturated?).
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Composition 
What an image is made up of – where things are placed, how it is framed, the colour and 
lighting used, etc. This generally refers to the image as a whole.


Contrast 
Placing things that are considered opposite close to each other. Contrasts can be between 
colours (black and white), sizes (large and small), textures (rough and smooth), etc. to create 
interest and complexity. One small contrasting colour/size/shape in an image is also usually 
highly salient because it stands out.


Costuming 
The clothes, makeup, hairstyles, accessories, etc. designed to be worn by characters to 
represent their personality, status, heritage, culture, etc. Often characters clothes will fit 
within one or two similar colour palettes or tones and use fabrics of similar textures. Colour 
symbolism often comes into play here (a character wearing earthy colours may be 
associated with gardening, plants and nature).


Cut 
The splicing of two shots together so that one seems to instantly move to the other. There 
are many different types of cuts – jump cuts are more jagged and create a sense of fast pace 
or deliberately poor editing, match cuts involve cutting between two very visually similar 
shots to create a more seamless flow.


Dialogue  
The words spoken by characters. Regular literary techniques are used her (metaphor, simile, 
personification, etc.) but also consider character vocal inflection, tone, pauses, etc. as well 
as their vocal range (does the character have a deep voice? A high, feminine voice?).


Diagetic Sound 
The ‘literal sound’ created by the objects and people within a shot – sounds that the 
character is presumed to be hearing as well. This includes; character dialogue, fabric 
rustling, animals, background noise/voices, sounds made by objects (doors closing, rain), 
etc.
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Digital Effects/Special Effects 
Any images, characters, setting and effects added digitally in post-production to add to or 
alter the original shot. Remember that all digital effects are deliberate and have been added 
for a reason – to change the mood of a shot, change character gesture, etc.


Establishing Shot 
The shot at the beginning of a film or scene that gives the basic or introductory information 
to viewers. Generally includes or introduces the location, characters, etc.


Fade In/Out 
A transition device whereby a shots fades into or out of black (or another image) at the end 
or beginning of the shot respectively. These are generally used to create a sense of slow 
movement, intimacy or ‘trailing off’ in a shot/scene.


Framing 
The camera shots and angles used in images/films to create different audience reactions and 
emotions. E.g. close-up, extreme close-up, mid shots, aerial shots, etc.


Gaze 
Where a character looks, which then directs viewer’s eyes. A ‘demand’ gaze involves direct 
eye contact between a character and the viewer, an ‘offer’ has the character look at 
something within the image, drawing the viewer’s eyes there too. Can also be used to 
express emotion/intent.


High Angle Shot 
A shot taken from slightly above something/someone, looking down on it/them. Creates a 
sense of the character being weak, helpless, intimidated, etc. May also be used to represent 
someone literally looking down at an object/scene (point of view).


Law of Thirds 
By dividing an image into equal thirds along the horizontal, the vertical axis you can break it 
into 9 equal sections which each have different connotations, Movement is expected to from 
the left thirds to the right thirds, otherwise it’s read as moving backwards (literally or 
figuratively). Characters in the top right third are seen as powerful or in control, while those in 
the bottom left thirds are weaker or being controlled.
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Lighting 
How a shot is lit or not lit. This includes natural lighting (the sun, open windows, etc.) and 
man-made lighting (lamps, torches, etc.) as well as feature lighting such as coloured lights, 
spotlights, moving lights, etc. Lighting has a major impact on the mood and atmosphere of 
an image (low light is seedy, harsh light is unnerving, soft light is intimate, etc.).


Long/Wide Shot 
A shot that is made up of a large landscape, cityscape or other kind of scene, Generally 
these are used to get across lots of information at once, such as the layout of a room, the 
location of an event, the number of people around, etc.


Low Angle Shot 
A shot taken from slightly below someone/something, used to present them/it as being in a 
position of power, dominance or control. It may also be used to have someone literally look 
up at someone/something (point of view)


Mid Shot 
A shot that is approximately half-filled with a figure, object, etc. Usually these are ‘regular’ 
shots and are very common for character conversations/interactions or showing a select 
area or object within an area (a desk, chair, etc.).


Montage 
The cutting together or several shots that show small pieces of a larger scene or idea to 
create an overall sense of time passing/something occurring. Most commonly used in 
training sequences where a character must become skilled in a task over time, so many 
shots of them completing different training exercises are cut together to create a sense of 
them improving over time.


Non-Diagetic Sound 
The ‘non-literal sound’ that has been added into a shot that the characters cannot hear. This 
includes; narration/voice-over, added sound effects, music (that isn’t shown to be produced 
from an onscreen source such as a tv, dance party, etc.) and the film score/soundtrack.


Point of View 
How the shot is framed in reference to the viewer or a character. Does the shot take the 
character’s point of view (a shot of a character leaning out a window cutting to an aerial shot 
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looking down from a window) or is the audience placed level with, above or below the 
characters/objects/action?


Positioning 
Where have objects and characters been placed in the shot? What is in the foreground, 
middle ground and background and why have they been placed there?


Props 
Items and objects used within a shot to create a sense of setting, represent character 
interests, symbolise something else or be interacted with. Generally the most important 
props are those used or seen as important by characters, as well as recurring props that 
feature in several different scenes/shots throughout the film.


Salience 
How much any section of an image draws the viewer’s eyes – the most salient feature of an 
image is whatever/wherever the viewer’s eyes are first drawn when they look at it. Salience is 
always deliberate and usually created through contrast, colour, framing and layout.


Symbolism 
The use of one image/object to represent an idea or concept that is more complex than it is. 
Religious symbolism, pop culture symbolism and animal symbolism are all very common.


Text 
Words used within images to convey a literal or figurative message. Consider the font, colour, 
size, weight, etc. of the text, where and how often it has been used and the connotations of 
the words actually used.


Vectors 
The lines or paths viewer’s eyes follow when looking at an image, usually vectors are 
deliberately created to lead the eyes to a focal point or important feature. Because we read 
left to right we tend to follow vectors in the same direction across an image.


Voice-Over 
Audio narration laid over the top of a shot’s regular soundtrack. Generally voiceover is used 
to give audiences extra information, additional commentary or character’s specific views/
comments on the scene.
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How to Use a TEE Table to Get a Band 6 in 
HSC English 
When it comes to analysing texts for HSC English there seems to 
be so many things to think about. 

• What quotes will you use?


• Where will you find them?


• What techniques will you look for?


• How should you analyse them?


When you’re tying to get yourself into gear to plan or write an essay, all these little questions 
can pile up into one big ball of confusion. That’s why we have TEE Tables!


Standing for Technique, Example, Effect, these TEE Tables are your best friend when it 
comes to analysing any text and getting your info ready for essay-writing.


So what are you waiting for? Let’s learn how to use them!


Why is TEE Important? 
Before we can start using TEE Tables, it’s important to know what they are, why they’re 
important and how they work. This not only makes it easier to use them, it also makes sure 
you know why you’re using them, which will help you get the most out of them.


TEE Tables are based on the middle 3 letters of the STEEL acronym, standing for Technique, 
Example and Effect.These are essentially the ‘filling’ of your essay body paragraphs, 
including the evidence that proves your point (your examples and techniques) as well as the 
points themselves (your analysis).


By creating a TEE Table you pretty much break this section down into an easily filled out set 
of columns that will build up to a super extensive collection of evidence for your essays.


TEE Tables are mainly useful for preparing for essay writing, as they allow you to get all your 
info, evidence and analysis down simply in one place. Plus they make it way easier to figure 
out which quotes or examples are the strongest, or best suited to your essay.


That said, they’re also useful for once you’ve finished preparing your essay, as studying off 
TEE Tables makes it super easy to remember just your key points and quotes (rather than 
memorising an entire essay!).
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There are also variations of the TEE Table that may go by different names, but are pretty 
much the same thing. The TEA Table is most common (Technique, Example, Analysis), while 
the VEE (Visual technique, Example, Effect) and FEE (Film technique, Example, Effect) Tables 
also pop up for more specific tasks. Some people even use TTEE Tables, adding a ‘Theme’ 
column at the very start. Though these variations can be useful, we’ll just be sticking with the 
original TEE Table for today – but feel free to try out the others if you think they’ll work for 
you!


Overall TEE Tables are just super useful tools for HSC English, whether you’re starting to 
analyse a text, or trying to cram quotes the night before your exam!


Step 1: Technique + Example 
So what first? Well, you’ll want to start by downloading our TEE Table Template, or you can 
make your own!


Once you’re ready to start writing you need to focus on the first two columns. Our effect/
analysis will come later based on our area of study, topic or question – what we really need 
to start with is our examples and techniques.


Generally most people start by finding a strong quote or one that works for their topic and 
work backwards to find the techniques within it.


And the best way to show this process is by using an example!


In this case let’s look George Orwell’s 1984 as an example. We know that we want a quote 
with some strong language features, which can also be linked back to the idea of conflicting 
perspectives.


Now that we know the quote we want to use, we need to fill it into our Example column and 
pick out a technique or two for our Technique column. This is usually pretty simple, as most 
common techniques (similes, personification, etc.) are fairly easy to spot.
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Imagery is a technique where words are used to create an idea or mental image of 
something, most often found in descriptions or created through descriptive language.


In this quote, the noise is being described by using an image of someone with “teeth on 
edge and [that] bristled the hair at the back of one’s neck.”


Obviously the ‘noise’ didn’t actually do this in the text, but it helps create a strong image in 
the mind of the reader. 


Having now picked out an example and found the technique within it, we’ve filled out the first 
two columns of the table! It really is that quick and simple – all that’s left for the table is our 
effect/analysis column.


Step 2: Effect (Analysis) 
Okay, this section is a little more than picking quotes, so pay attention!


The purpose of your effect/analysis column is to very briefly and simply get down what point 
or idea you’re proving with the technique and example you’ve already listed. Maybe they give 
insight to the overall topic you’re studying, or perhaps they’re a bit more niche and highlight 
an idea that would suit a devil’s advocate answer?


In some cases you’ll already know what question or thesis you’re arguing for an essay – this 
makes your analysis column a little easier, because you know how you need to be analysing. 
If your question focuses on the theme or betrayal, you already know that each of your ‘Effect’ 
boxes in the table need to link back to the idea of betrayal.


At the same time, even when you don’t have one set question you want your effect column 
to be cohesive. You can ensure this by making sure each of your ‘effects’ link back to the 
area of study or module you’re currently working on!
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Regardless of your point or idea you’re analysing, you need to fill in this last column with a 
simplified explanation of how you’re going to do that. It’s easiest to show you what this 
should look like by using our example from before.


Here it’s pretty obvious what point we’d end up making – that the propaganda of The Party 
has become so internalised that there is an actual physical reaction to Goldstein’s speech. 


While the effect/analysis column is definitely the most important, it’s not really that much 
harder to fill in than the other two, proving just how easy these tables are to use! Just rinse 
and repeat a few times and you’ll have a fully furnished TEE Table in no time.


Here’s an example of our TEE Table that’s been fully fleshed out!


If you’re wondering how many examples (and techniques and effects) you’ll need, 
we recommend at least 6 examples with identified techniques and analysis per text, but of 
course you can use more if you’d like! 


Speaking of essays, let’s get to our next step – actually turning this into one!


Step 3: Essay Writing 
The only thing left to do is turn this table into an essay!


Okay, so I know that sounds a bit far-fetched, but it’s actually super easy. As we said earlier, 
the TEE Table is based on the middle letters of the STEEL essay paragraph structure.


You know what that means? You’ve already got three elements of your essay paragraph 
ready to go!


Obviously you’re going to need a few techniques, examples and effects per paragraph, 
which you can integrate and condense to create one cohesive paragraph. In most cases 3 
TEE rows should be enough to fill out a paragraph, but you can always go for more! Five is 
usually seen as about the limit (which we got to in our example) but it’s all about how you use 
your examples.


The best way to integrate a whole lot of examples is to follow a linear progression, showing 
how one example introduces a point, then the following example proves it. Put a statement 
at the beginning explaining your overall point or theme, and a sentence at the end that links 
everything back to the question, and you’re just about done!


It’s that easy! 

Are TEE Tables the best thing since sliced bread? (We certainly think so!).
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By using these tables you’ll find it so much easier to not only get into the analysis of your 
texts, but also to construct your essays when the time comes! Simply print out a whole 
bunch and use them whenever you need to get your analysis on!
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Plus, you can use the completed tables for quick refreshers and cram studying of your 
quotes and key points for essays. When it comes to TEE Tables, what’s not to love?
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What to Do The Night Before the HSC 
English Exam 
It’s 1 day until D-day. Your Year 11 English Exam.


And if you’ve been procrastinating like crazy until this moment, and the adrenaline has finally 
kicked in, you’re ready to go to dive into study! 


But let me guess…


You have no idea where to start in the 24 hours before your Year 11 English Exam?


Well don’t worry – we’ve got you covered with a 5-Step Plan for studying the night (and day) 
before your Year 11 English Exam!


Step 1: Write practice essays! 
The first step is perhaps the most obvious one.


The night before the Year 11 English Exam, you need to be working on writing practice 
essays in response to practice HSC questions.


The goal from your study is that in the exam the next day you want to:


Be familiar with the types of questions they could throw at you – so you want to get good at 
pattern recognition


Be able to respond to these questions quickly and adapt all your knowledge, and model 
essays, paragraphs and notes to the specific question


Have all your themes, quotes, examples and more memorised


How do you do this?


Rule of 3 
Over the last 10 years I’ve interviewed thousands of students who scored an ATAR over 98 
(including numerous State Rankers in HSC English) in a quest to discover the specific 
strategies used to excel and kickass in the HSC.


Here’s the formula I discovered for getting a state rank in English – it’s called the Rule of 3.
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The night (or day) before your exam do the following: 

1. Pick 3 practice English exam questions – they need to all be unique questions


2. In timed conditions write a response to the practice question


3. Initially start open book for the 1st essay with your notes and model essay 
available for inspiration


4. Move towards close book, so the 2nd run through only look at your notes when 
you really cannot remember anything


5. On the final practice essay you complete move to complete closed book – so no 
matter what you cannot use your notes (this is key as you need to recreate exam 
conditions)


And that’s it. Simple right? 

Why does this work? 
Firstly it gets you familiar quickly with the different types of questions they can give you. So it 
enables you get better at pattern recognition.


Secondly, rather than going in with a memorised essay, it helps you in timed conditions (so 
exam conditions) practice adapting your model essay and notes to any sort of question. So 
you’re building exam technique.


Finally, it the act of writing the essays (and moving from open to closed book) helps you 
memorise all the content!


Step 2: Practice in Timed Conditions 
It’s critical that all your practice responses occur under timed conditions.


Why?


Run out of time before in the exam?


If you don’t know how long it takes you write 1,000 words, how do you know you can 
complete the paper on time?


It’s like Usain Bolt going into the 100m sprint without knowing if he can run under 10 
seconds. Additionally, doing practice under timed conditions will also improve memory recall.


But there’s an additional trick.
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10% Less Time 
In practice give yourself 10% less time when writing your practice essays.


So for example for each essay you normally have 40 minutes in the exam.


So give yourself 40 minutes – 10% = 36 minutes.


Why?


If you get comfortable completing your responses in 36 minutes in practice, when you get 
into the exam you’re going to feel like you’ve got all the time in the world.


You’re going to be less stressed and you can use this additional time to plan your response 
to the question you’ve been given.


If You’re Running Out of Time… Use Dot Points! 
If in practice you’re short of time (or in the exam) just simple move to writing in dot points.


In both practice and the exam, the key is getting your main points on paper – and having 
something (dot points) is better than nothing!


Step 3: Work out your Exam Plan of Attack 
The night (and day) before the HSC English exam it’s also critical you work out how you’re 
going to attack the paper.


How much time do you have for each section, and what order will you attack the paper?


There are a few ways of planning your Exam Plan of Attack:


1. Attack the Paper Chronologically 
You should also work out which order you’re going to attack the paper the night before. 
Don’t wait until you get into the exam itself as you’ll likely make a stress decision which puts 
you off your game.


The simplest approach is to attack the paper chronologically.


2. Start with Essays First 
Many students want to start with the essay first because they fear they’ll ‘forget’ what they 
want to write.
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3. Start with your Strongest Section First 
Generally speaking state rankers would start with their strongest section first.


Step 4: Get to sleep early 
Studies reveal that losing a mere 90 minutes of sleep reduces your daytime alertness by a 
staggering one-third.


90 minutes of lost sleep = 33% reduction in your daytime alertness 

It might be tempting to stay up late to do some last minute cramming, but the reality is that 
it’ll cost you big time in the exam the next day.


And given you’ve got a month of exams, it’s not wise to start the exam period this way.


So a simple bit of advice – make sure you get a good night sleep!


Students who scored an ATAR of 98+ usually went to sleep between 10-11pm prior to exam 
days.


Step 5: Watch a Movie to Relax 
Ever hit your bed and your brain has still been whirring at 100 miles per hour and you’ve 
tossed and turned for 2 hours before finally falling asleep.


In fact, one state ranker I interviewed had a great solution for this:


Every night before an exam he would stop studying at 9pm and watch a 1-2 hour movie. It’d 
help him relax, and get his brain to slow down and he was still in bed by 11pm!


And it’s fun!
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